
Capture 

By Roger Gonzalez

Emily Dinova’s fascinating new play, "Capture," playing one more performance this Sunday 
(unless it makes the finals) at the Venus Adonis Theater Festival, is pure dynamite.

The award winning script, which was directed by Gregory Cioffi, employs a visually stimulating 
and physical Suzuki style of acting that Cioffi swore would elevate the emotion of this piece…
and it does! But we will come back to that later.

“Capture” is about “Anna now,” A present day woman who has the opportunity to confront her 
younger self (“Anna then,” played by Christina Hatsis ) in order to better understand how she 
could possibly fall victim to an abusive boyfriend who has left her scarred and traumatized at a 
young age and for a very long time. The memories and the pain clearly still linger in her mind, 
and while “Anna now” has grown to be resilient and empowered, she is still not done seeking 
answers. 

The story itself is an introspective study in how and why a person could fall victim to a 
destructive cycle of abuse and the things she wishes she had seen and should have said to 
break free. But more importantly, it’s about discovering that victims rarely see the patterns of 
abuse and somehow blame themselves for the failure of these relationships.  Mixed in this life-
drama are close friends and family…and how some friends may say something and others turn 
a blind eye. The play is highly accurate, intelligent, emotional and important for many to see. 
The subject matter is not often and openly discussed, but is absolutely in need of gaining 
greater exposure. This play would do well to be widely seen and feels like it would work well for 
women who have endured abuse.  As a festival play in progress, it is very much in a good place.

As “Anna Now,” Hank Morris anchors the story in the present day, sitting almost stationary and 
center stage as her painful memories play out in vignettes all around her. Some parts of the tale 
are presented in the form of dance and physical expression in lighting that is clever and clear 
and with music that beautifully adds to the moment.  Elevating this material (so that it better 
encapsulates those moments when dialogue is not enough) is the Susuki style that Cioffi 
employs. Yes, it’s experimental (in the directing sense). Yes, it is tricky to use in a festival, but it 
works!

Of course it helps that the dialogue is tightly and concisely written, but to see a character create 
a physical movement that explodes into dance in a powerful body gesture and reflects the inner 
turmoil that perhaps complements the written and spoken word proves to be magic in this 
production!

The performances are all clean, emotional and economical without the melodrama that might 
occur in a story like this, but every performer in this play brings something unique to their role. In 
less capable hands, this troubling material could play heavy-handed. But I have to admit that for 
a play that has never been performed in front of an audience, it was remarkably effective.



As “Anna Then,” Christina Hatsis is on stage from the moment you walk into the theater and that 
alone is bold and creative. True, it could also be gimmicky. But it is not! It works. Her character 
is trapped in such a way that is expressed beautifully by almost non-existent sets and small 
sheets of paper with words like “Damned”, “Damaged,” “Hurt” neatly encircling her, holding her 
in place.

Anna, we learn, is a trained singer and she's hurt that her skill is overlooked in this realtionship, 
a pain so deep and subtle that when at one point she begins to sing, she only blurts out a 
powerful half-note and stops!  I felt cheated!  Why did Dinova and Cioffi not let her sing? But as I 
exited the theater, this occurred to me: because this tale is biographical, this playwright 
understands that while the caged bird might be able to sing, a bird in a dark box never will.

Go see the final performance if you can on Sunday at 8:30PM. It’s worth the trip in the snow and 
unless the mayor shuts down the MTA, the performances are all a go!
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